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A NOTE FROM SUSAN V. BOOTH 

Whose story belongs on a stage?
It’s a question anyone who does what I do for a living wrestles with on the regular. And truthfully, it’s not really a wrestling match because the answer is obvious: everyone’s. The struggle comes with the how of that giant aperture.

[bookmark: _Int_pPrXfcPA]There’s a notion that all good theater provides both a window and a mirror for everyone in its audience. A window through which to watch a life other than one’s own, and hopefully to come to some fuller understanding that bridges a difference. A mirror by which one sees one’s own story and is therefore reassured that, “Yes. Yes, I am wanted in this place and seen in this place.”

Hopefully, in every story we tell and in every audience that comes to spend time with us, there’s a wildly diverse stew of windows and mirrors. And the respective vantage points of the audience ought to be just as richly complex.

The young women that Phanésia Pharel brings to vivid life in this play haven’t walked on our stage in a long minute. And in their codes of social conduct, their commitment to family, friends and friends as chosen family, they have a great deal to teach us.
They, as windows to a world maybe we don’t know, hold the promise of making us bigger. Richer. But they are also mirrors for some audience members who may be joining us right now as you read this. And as all of us breathe together, laugh together and catch our breaths together, we are in the midst of the best stew of all.

Welcome.

[bookmark: _Hlk144893021]SUSAN V. BOOTH
WALTER ARTISTIC DIRECTOR


A NOTE FROM THE DIRECTOR

¡Bienvenidos! Welcome to the rolling world premiere of Phanésia Pharel's Dead Girl’s Quinceañera. It’s a gift for a creative team to grow with a production, and one that is not often available to playwrights. Thank you for supporting a theater that believes in the growth of new work and the importance of welcoming new voices to the stage.

Dead Girl’s Quinceañera is a celebration of young women’s imagination, initiative and courage. Although all four characters in this play identify as Latina, each one arrives with a different personal experience and history. In their collaboration and friendship, they transform their Quinceañeras, celebrating the tradition but subverting it—finding their own path while not losing their roots or their identities.

In Carol Gilligan’s 1982 landmark study of young women’s development, IN A DIFFERENT VOICE, she notes that “during the transition into teenage years, girls often face a cultural conflict between their direct inner experiences and external expectations to be polite, selfless, or compliant...” In her study, she explored the importance of girls maintaining their voices to retain their selves: without voicing their fears and their strengths, they too easily became passive, compliant and lost. This sense of young women’s empowerment in a difficult world is at the center of this production’s vision: more than ever, we need to celebrate the power and agency of young Latina women in our midst.

¡Qué placer compartir este trabajo con ustedes! We hope you enjoy the ride.


MELIA BENSUSSEN
DIRECTOR


IT’S THE IMMIGRANT EXPERIENCE:
A CONVERSATION WITH THE PLAYWRIGHT

Goodman Theatre Associate Director of Education Tyra Bullock chats with Playwright Phanésia Pharel to discuss the inspiration behind Dead Girl’s Quinceañera.

TYRA BULLOCK: What has the journey been like developing this new work?

PHANÉSIA PHAREL: I wrote Dead Girl’s Quinceañera when I was in graduate school. I went to University of California San Diego, which I think is such a great playwriting program because Naomi Iizuka is there, who is a wonderful playwright. I actually wanted to write a different play, but Naomi was like, this is the one you should write. And she was correct!
At UCSD, they have a festival each year. Your first year, you write a one-act. Then your second year, it's a full-length play. Dead Girl’s Quinceañera was my first full-length play. It was a workshop production with students, and a learning opportunity about how to develop your work and train you for new play development. That first draft of the play didn't have the right ending. 
It wasn't until I went to The O'Neill National Playwrights Conference last summer that everything sort of clicked. The O'Neill is such a special new play development spot, as there was more availability for Afro-Latino actors. I was able to really flesh out the ending, and the play grew so much in that workshop, which was really awesome.

TB: How did you get connected with Director Melia Bensussen?
PP: Melia runs The O'Neill and that's how we met. She read my script through a blind submission process. So, it was her who truly changed my life. She's worked with Jose Rivera, and also with Tony Kushner on world premieres. It isn't very often a younger playwright gets to work with someone who has worked with legends, who has had a lot of great experience. So, when that opportunity presented itself, I would have been a fool not to take it.

TB: As a playwright, who are some of your biggest inspirations?

PP: That's such a good question. I would say Ntozake Shange. I love Adrienne Kennedy, she's a huge inspiration for me. I would say Alice Childress. Jeff Augustine is a huge influence. And there's a play that I like—all the women who are writing teen girl plays now and the reason we're writing those plays—is Dance Nation by Clare Baron. 
For Dead Girl’s Quinceañera, I was also inspired by Karen Zacarías’ Destiny of Desire and the way she used novela. It's such a smart play.

TB: You have a broad spectrum of Latina representation in this play. How has your lived experience as a Haitian American factored into your writing for these characters?

PP: I was just watching New York City Mayor Zohran Mamdani helping promote a woman who's running for Congress in a district with a large Dominican population. Her last name is Chevalier, which is a Haitian last name. There have been campaigns to smear her by claiming she's Haitian. She's Dominican, but they're like, “She's Haitian. She's not really one of us.” Being Haitian, I think all Haitians and Dominicans share an island and a history. And to a certain extent, we share culture and for many of us, blood. And so that is always present in who I am as a person. I grew up in Miami, and it’s one of the most diverse cities in the United States of America. You've got Venezuelans, you've got Colombians, you have Jamaicans—so to tell a story about these young women, it would be so crazy to not have that sort of array of diversity.

TB: I also noticed there’s quite a few references to the characters’ complexions and how that factors into their identities as young women.
PP: My mom always jokes and says, “a lot of people in Miami are Black behind the ears.” You’ve got a Black grandmother, you have a Black cousin, but you're being weird to this Jamaican or this African-American or this Haitian person? Colorism is a huge thing in the Caribbean and Latin America. It's a thing in my family. It’s a thing that you experience in Miami.

TB: Why did you choose to have this story revolve around a quinceañera?
PP: I remember being 15 years old, and it's like, “oh my God, what's going to happen to Talia after her quince?” And there was just this idea of once you're 15, something changes.
It's been explored, especially in Latin American storytelling, but I haven't seen it in a play. It's so cool in theater when characters transform on stage, and coming-of-age plays are about, I see the world in you. I see the world differently because of an experience I have had. I was really interested in the quinceañera as a site for change and transformation for these characters.
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ARTIST PROFILES 

CARMEN BERKELEY*, she/her (ENSEMBLE) is originally from Washington Heights, New York and currently based in Brooklyn. Off-Broadway: Our Dear Dead Drug Lord (WP Theater/Second Stage); The Night of the Iguana (La Femme); Oh Honey (Ugly Face Theatre). Regional: Romeo and Juliet (Hartford Stage); Wintertime (Berkeley Rep). TV/film: Law and Order: SVU; Step Back, Doors Closing (Best Actress, Catalina Film Festival); and the upcoming feature films Prime Matter and God Will Find Me. BFA: Mason Gross School of the Arts at Rutgers University.

ARIANA BURKS*, she/her (ENSEMBLE) is thrilled to be back at The Goodman, where she last appeared in Life After and A Christmas Carol. Broadway: Real Women Have Curves. National Tour: Suffs the Musical. Regional: In The Heights (The Muny); The Compass, Dance Nation (Steppenwolf); Hairspray (Drury Lane, Paramount Theatre); Gospel at Colonus, Antigone (Court Theatre, the Getty); Beautiful (Marriott, Paramount); Spring Awakening (Porchlight); Urinetown (BoHo Theatre). Film and TV: Beats, South Side, Chicago Med, Chicago Fire, Neon Galaxy (Disney). 78th Tony Awards. For Moo Moo. Psalm 91. @arianaburks

ANDREA FERRO*, she/her (ENSEMBLE) is a Venezuelan-American actor originally from Miami, Florida and based in New York City. Selected theater: Big Love (Lenfest Center for the Arts); Last Stop on Market Street (Atlantic Theater Company); Anna in the Tropics (Miami New Drama, directed by Nilo Cruz); Farhad or the Secret of Being (Arca Images), for which she received the Carbonell Award for Best Actress. Ferro is also a producer/writer working in both English and Spanish. Training: Atlantic Acting School. @andrea_ferroo

JACQUELINE GUILLÉN*, she/her (ENSEMBLE) is an NYC actor by way of the MX/TX border. TV/film credits include The Equalizer, Orange Is the New Black, Search Party, Blue Bloods, Bull, The Good Cop and Crabs In A Barrel currently on HBO Max. World Premieres/Off-Broadway: Torera, I Wanna Fuck Like Romeo & Juliet, Mancave, Truckers, 72 Miles to Go and Then They Forgot About the Rest. Currently voices Mrs. Martinez in PBS’s Alma’s Way. Jacquie.guillen

ELISABETH DEL TORO, she/her (US ENSEMBLE) is delighted to make her Goodman Theatre debut! Chicago credits include DOGS (Red Theater); The Best Damn Thing (Understudy Coffee and Books); The Ballad of Lefty and Crabbe (Underscore Theatre); Parachute Men (Teatro Vista). Del Toro has a background in improv and sketch comedy, and degrees from the University of Chicago and the University of Glasgow. Represented by Grossman and Jack Talent. More at elisabethdeltoro.com.
ALONDRA RIOS, she/her (US ENSEMBLE) is a multidisciplinary artist originally from San Juan, Puerto Rico. Acting credits include Side by Side by Sondheim (Oil Lamp Theatre) and Las Borinqueñas (Vision Latino Theatre Company). She is a co-founder of Women Off-Colour, a multicultural sketch comedy collective that has been showcased at A Red Orchid Theatre Incubator Series, San Francisco's Playground Festival, Steppenwolf's LookOut Series and a run at Second City. She is also a passionate educator, serving as a teaching artist at Writers Theatre and Chicago Children's Theatre. Rios is represented by Lily's Talent. @alondrariosa. @womenoffcolour.

MARLENE SLAUGHTER, she/her (US ENSEMBLE) Chicago: Covenant (Goodman Theater); Billie Jean (Chicago Shakespeare Theater); Black Bone (Definition Theatre); East Texas Hot Links (Court Theater); Relentless (Timeline Theater); Lion in Winter (Court Theatre); Marie Antoinette and the Magical Negros (The Story Theater). Regional: Romeo and Juliet (Montana Shakespeare in the Parks). Film: Ghostlight (Sundance Premiere); Take 290 (Short); Prawn Stars (Short); Sam Wants Her Sweater Back (Short). TV: 61st Street (AMC); Somebody, Somewhere (HBO); American Greed (CNBC).

JOCELYN ZAMUDIO (US ENSEMBLE) Rust (Goodman Theatre New Stages); Do Something Pretty (Rivendell Theatre); Sanctuary City, I Am Not Your Perfect Mexican Daughter (Steppenwolf Theatre Company); Billie Jean (Chicago Shakespeare Theatre); Happy Days Are Here (Again) (Steep Theatre); Anna in the Tropics (Remy Bumppo Theatre); Rightlynd (Victory Gardens Theater). Regional: Bull: a love story (Paramount Theatre). TV: Chicago P.D. (NBC), The Chi (Showtime). Education: School of Theatre & Music, University of Illinois Chicago. 3Arts Make a Wave Awardee. Zamudio is represented by Gray Talent Group. @jocelynzamudio_

THE CHICAGO LATINO THEATER ALLIANCE (CLATA) is a leading advocate for local Latino theater companies and artists and the producer of Destinos: Chicago International Latino Theater Festival, one of the largest Latino theater festivals in the country. Now in its ninth year, this boldly Latine, multilingual, and intergenerational festival presents acclaimed local work alongside productions from across the United States and Latin America. Through Destinos and its year-round programming, CLATA creates opportunities and helps build audiences while strengthening Latino theater’s vital contribution to Chicago’s standing as a global arts and culture destination.

BARRINGTON STAGE COMPANY is the fastest-growing arts venue in Berkshire County, attracting more than 60,000 patrons each year. Co-founded by Artistic Director Julianne Boyd in 1995, BSC continues to gain national recognition for its superior-quality productions and comprehensive educational programming. In its first 11 years, BSC operated from rented space at the Consolati Performing Arts Center at Mount Everett High School in Sheffield, MA.

Since 1964 HARTFORD STAGE has played a leading role in the Greater Hartford region—producing world-class theater and serving as a civic space where community, creativity, and conversation thrive. Located in the heart of downtown, the theater is a place for all, where audiences are connected in shared experiences and invited to engage with high-quality, transformative theater. The Tony Award-winning company is dedicated to telling entertaining and thought-provoking stories that reflect the diversity of the capital city, whether reinventing the classics or premiering new work. The theater’s rich legacy includes plays and musicals that have made their way to Broadway, Off-Broadway, and stages around the globe, earning Tony Awards and Pulitzer Prizes along the way. Hartford Stage’s impact extends beyond the stage, through robust education programs—including in school programs, student matinees, youth productions, and adult classes—nurturing creativity, building confidence, and ensuring that the performing arts remain accessible and essential for generations to come.

PHANÉSIA PHAREL (PLAYWRIGHT) is a Haitian-American playwright and screenwriter from a dragon fruit farm in Miami. She is the daughter of an immigrant teacher and farmer. She recently made her Off-Broadway debut at WP Theater with her play The Waterfall. She is the Playwriting Fellow (2025–2027) at Emory University, where she serves as a visiting professor and has a new play produced by their repertory company. Her plays have been developed at the Eugene O’Neill Theater Center’s National Playwrights Conference, New Harmony Project, Playwrights’ Center, New York Stage and Film and others. She has received commissions from Atlantic Theater, La Jolla Playhouse and City Theatre Miami, among others. Pharel is a member of the Obie-winning EST/Youngblood group and The Wish Collective. Her honors include The Kilroys Web and five Kennedy Center awards. She holds a BA from Barnard College and an MFA from UC San Diego.

MELIA BENSUSSEN (DIRECTOR) is an award-winning director, teacher and artistic leader who has directed extensively at leading theatres throughout the country. The first woman to lead Hartford Stage, she has been its Artistic Director since 2019. Devoted to new work as well as classic texts, she was appointed Artistic Director of the National Playwrights Conference at the O’Neill Theater Center in 2024. Raised in Mexico City, Bensussen is fluent in Spanish and has translated and adapted a variety of texts, including her edition of Langston Hughes’ translation of Federico Garcia Lorca’s Blood Wedding, published by Theater Communications Group.
She co-conceived and directed, alongside playwright Kirsten Greenidge, the theatrical adaptation of Anthony J. Lukas’ Pulitzer Prize-winning Common Ground. A graduate of Brown University, Bensussen serves on the executive board of the Stage Directors and Choreographers Society and is the recipient of an OBIE Award for Outstanding Direction and the Princess Grace Foundation’s Statue Award for Excellence in Directing.

SARA BROWN, she/her (SET DESIGN) is a set designer for theater, opera and dance. Her designs have been featured in productions at Boston Lyric Opera, the Huntington Theater Company, Jacob’s Pillow, the Brooklyn Academy of Music, the Minnesota Opera, LaMama Experimental Theater Club and the Metropolitan Museum of Art. She has a particular interest in developing original works and crafting equitable, joyful and inclusive collaborative practices. She is an associate professor at the Massachusetts Institute of Technology. You can see examples of her work at sarabdesign.com.

RAQUEL ADORNO, she/her (COSTUME DESIGN) is a costume designer and assistant professor at Northwestern University. Selected Chicago credits include: Chicago Shakespeare Theatre, Court Theatre, Goodman Theatre, Marriott Theatre, Northlight Theatre, Steppenwolf Theatre Company, Victory Gardens and Writers Theatre. Regional credits include: American Players Theatre, McCarter Theatre Center, Milwaukee Repertory Theatre, The MUNY, Pasadena Playhouse, St Louis Shakespeare Festival and Utah Shakespeare Festival. @raqueladornocostumedesign

DAN KOTLOWITZ, he/him (LIGHTING DESIGN) First show at The Goodman. Only Yesterday, Secret Order, The Perfect Party, Yankee Dawg You Die, The Wash, Money Talks, Turn of the Screw, Sabina, Scotland Road (Off-Broadway); Plague Mass, Isekta, Vena Cava (International tours for Diamanda Galás); Romeo And Juliet, Intimate Exchanges (Hartford Stage); A Doll's House, Circle Mirror Transformation, The Winter's Tale (Huntington Theatre Company); Faithful Cheaters, Three Penny Opera, Having Our Say (Trinity Repertory Theater); Red, Dancing at Lughnasa (Cleveland Playhouse); Abstract Expression, Syncopation, An Infinite Ache (Long Wharf).

SALVADOR ZAMORA (SOUND DESIGN) Goodman Theatre debut. Off-Broadway: Indian Princesses (Atlantic Theatre Co); The Fires (Soho Rep). Off-Off-Broadway: Camping, The Surgeon and Her Daughters (Colt Coeur); Bunny Bunny (The Invisible Dog). Regional: Kansas City Rep, Detroit Public Theatre, La Jolla Playhouse, Barrington Stage Co. Associate credits: Rhinoceros (A.R.T.); Sumo (The Public); Here There Are Blueberries (Tour). 2023 recipient of the Princess Grace Award for Theatre. MFA University of California, San Diego ‘23. @suavecito_sounddesign. suavecito.design

MAYTE NATALIO, she/her (CHOREOGRAPHY) is a Dominican-American movement based artist from New York City. Broadway choreography: How to Dance in Ohio, Suffs. Off-Broadway: Urinetown (City Center Encores). Select regional choreography: The Winter’s Tale (DTC/ Public Works); Into The Woods (Barrington Stage Company); Love in Hate Nation (Two River Theater); Hair (The Old Globe); Kiss My Aztec (Hartford Stage); Somewhere (Denver Center). Film: Playland (Tribeca Film Festival). Natalio was a recipient of the 2024 Douglas & Ethel Watt Critic’s Choice Chita Rivera Award. Maytenatalio.com

CYNTHIA SANTOS DECURE, she/her (DIALECT COACH) Actor, voice and dialect coach. Some credits: Dead Girl’s Quinceañera (Barrington Stage); Quixote Nuevo (OSF, Denver Center, Roundhouse, SCR, Seattle Rep, Portland Stage); Notes on Killing…, Wish You Were Here, Mojada, El Huracán (Yale Rep); Real Women Have Curves (Alley Theatre); Wolf at the Door (OSOLO); Espejos/Clean (Milwaukee Rep); La Tempestad, La Broa’ (Trinity Rep); Cymbeline (NY Classical); Two Trains Running, The Hot Wing King (Hartford Stage); other coaching at Baltimore Center Stage, LATC, Marriott Theater, Phoenix Theatre. Former professor at Yale Drama; co-editor: Latinx Actor Training. @decure.dialects.dialectos

LUDMILA DE BRITO (ASSOCIATE DIRECTOR) is a Brazilian theater director and founding member of Public Mischief Collective. Selected directing credits include Hedda Gabler (CSUSM); Motherloss (WNPF); The Rogue’s Trial, The Promise (UCSD); The Village (The Tank). She has developed new work at Berkeley Repertory Theatre, The Public Theater, La Jolla Playhouse (Latinx Theatre Festival), Cygnet Theatre, Rattlestick and The Tank, and served as associate/assistant director at The Old Globe, Rattlestick, Barrington Stage Co, Ogunquit Playhouse, Center Theatre Group and South Coast Repertory. SDC Associate. @lud.cabrito

KAT ZUKAITIS, she/her (DRAMATURG) is The Goodman’s Director of New Works. Previously, she was the New Play Development Manager and co-curator of the Ignite Chicago series at Victory Gardens Theater and the Literary Associate at South Coast Repertory. She trained at Steppenwolf Theatre and Actors Theatre of Louisville and she holds a B.A. from Haverford College and an M.A. from Yale Divinity School. Recent Chicago dramaturgy credits include How to Defend Yourself, The First Deep Breath, Queen of the Night, In Every Generation and cullud wattah (Victory Gardens Theater); 5 & Dime (AMTP); and Nightwatch (Goodman’s New Stages). 

ALLDAFFER & DONADIO CASTING (CASTING) Broadway/Off-Broadway: Stereophonic (Broadway, Off-Broadway, National Tour, UK), Prince F****t, Clybourne Park, Downstate, Dance Nation, Circle Mirror Transformation, A Strange Loop, Grey Gardens, The Flick (Playwrights Horizons, Barrow Street Theatre), Classic Stage Company, Tent Theater. Regional: O’Neill National Playwrights Conference, Hartford Stage, The Huntington Theatre, TheaterWorks Hartford, Studio Theatre, Berkeley Rep, The Old Globe Theatre, Studio Theatre, Williamstown Theatre Festival. Television/ Film: The Knights of Prosperity, Ed, Monk, Hope & Faith, Rosalie Gets a Dog, The Jimmy Show, When Zachary Beaver Came to Town. Podcasts: Marvel, Audible, Fresh Produce, Lead (Written & Produced by Shannon Burkett). Awards: Artios Award (Stereophonic, Downstate, Circle Mirror Transformation, Present Laughter); Drama Desk and Obie Awards, Best Ensemble (Circle Mirror Transformation). 

LAUREN PORT (CASTING) joined The Goodman as Casting Director in August of 2019 after eleven years casting in NYC, where she worked on many Goodman productions over the years, including Father Comes Home from the Wars, Parts 1, 2 and 3, Uncle Vanya, The Sign in Sidney Brustein’s Window, Disgraced and Sweet Bird of Youth. Broadway highlights: Junk; Meteor Shower; A Doll’s House Part 2; The Front Page; It’s Only a Play; Disgraced; Fish in the Dark; The Trip to Bountiful; Grace; Death of a Salesman; Seminar; Stick Fly; Bengal Tiger at the Baghdad Zoo; Lend Me a Tenor and Fences. TV/Film includes: New Amsterdam (NBC); American Odyssey (NBC) and Steel Magnolias (Sony for Lifetime). Port is a six-time Artios Award winner, a recipient of the 40th Annual Media Access Awards and a proud member of the Casting Society of America.

NICOLE WIEGERT*, she/her (STAGE MANAGER) Goodman Theatre debut. Regional: Hartford Stage, Theaterworks Hartford, Barrington Stage, Goodspeed Musicals, Long Wharf Theatre, CT Rep, Chester Theater, Kansas City Rep, Mountain Playhouse, Ivoryton Playhouse, Theater by the Sea, First Stage Milwaukee, Renaissance Theatreworks, Milwaukee Ballet, Milwaukee Public Theater, Milwaukee Chamber Theater. Television: House Hunters, Biggest Loser.

JOJO WALLENBERG*, they/them (ASSISTANT STAGE MANAGER) is thrilled to be back at The Goodman! Previous Goodman Theatre credits include Splish Splash: A Day at the Lake, Book Up!, The Lizard y El Sol, The Antiquities, Fat Ham and Primary Trust. Other Chicago credits include Farewell Opportunity (Stage Manager, Filament Theatre); Judgment Day (Production Assistant, Chicago Shakespeare Theater); The October Storm (Assistant Stage Manager, Raven Theater); It’s a Wonderful Life: A Live Radio Play ’21, ’22 (Stage Manager, Oil Lamp Theater). Outside of Chicago, Wallenberg served as the Production Stage Manager for the Door Shakespeare 2026 season. Wallenberg is a graduate of Illinois State University.

SUSAN V. BOOTH (GOODMAN THEATRE WALTER ARTISTIC DIRECTOR) joined Goodman Theatre in the fall of 2022, having previously served as Artistic Director of Atlanta’s Tony Award-winning Alliance Theatre, premiering new work that went on to national, international and commercial life. She has directed at The Goodman, Hartford Stage, National Playwrights Conference, The Contemporary American Theater Festival, La Jolla Playhouse, St. Louis Repertory Theatre, Cincinnati Playhouse, New York Stage and Film, Actors Theatre of Louisville, Northlight Theatre, Victory Gardens, Court Theatre and others. She has held teaching positions at Northwestern, DePaul and Emory Universities. She serves on the boards of the Erikson Institute and Denison University, the Executive Board of the Stage Directors and Choreographers Union, is past president of the Board of Directors for the Theatre Communications Group, the national service organization for the field, was a 2024 Leadership Greater Chicago Daniel Burnham Fellow, and is a member of the Chicago Network.

JOHN COLLINS (GOODMAN THEATRE EXECUTIVE DIRECTOR) began his career with a summer internship at the Goodman, where he has since served in various senior leadership positions over the past two decades. During his tenure, Collins has overseen numerous production transfers to Broadway, regional and international venues and tours of Goodman productions, including The Who’s TOMMY; Good Night, Oscar; War Paint; Desire Under the Elms; and Chinglish (Broadway); The Iceman Cometh (New York/BAM); The White Snake (China); and Luna Gale (Los Angeles). He also helped open the Alice Rapoport Center for Education and Engagement—a 10,000 square foot center for expanded programming and activities. Collins is a past Chairman and current board member of the League of Chicago Theaters, and a board member of the Chicago Loop Alliance and the League of Resident Theatres (LORT). Collins also is a member of The Economic Club of Chicago. He is a graduate of Marquette University and resides in Chicago with his wife Melissa and their two children.



ABOUT US

Since 1925, The Goodman has been a theatrical home for artists and a gathering place for Chicago—where bold stories spark connection, conversation and change. Now entering its second century, The Goodman builds on that legacy with an eye toward the future. Led by Walter Artistic Director Susan V. Booth and Executive Director John Collins, the theater continues to champion new work—building on a national reputation for commissioning and premiering original stories by living writers—while reimagining classics and producing large-scale musicals. Today, The Goodman’s reach extends far beyond its Loop stages. From the intimate wonder of The Magic Parlour to immersive experiences like Theater of the Mind, the organization is expanding what theater can be, and where it can live. Citywide initiatives, including 100 Free Acts of Theater, and collaborations with artists and companies across Chicago and around the world further deepen its impact. 

At its core, The Goodman believes a more empathetic, more connected city is built one story at a time. Generation-spanning productions and programs offer theater for a lifetime—from the youngest audiences in Theater for the Very Young (ages 0–5) to the beloved annual A Christmas Carol, now in its fifth decade. Education and Engagement programs reach thousands each year, the majority from underserved communities. Founded by William O. Goodman and his family in memory of playwright Kenneth Sawyer Goodman, the theater carries forward a legacy of artistic ambition and civic generosity. With the help of Mr. Goodman’s descendants—Albert Ivar Goodman and his late mother, Edith-Marie Appleton—that spirit continues to shape its future as The Goodman expands its impact across Chicago and beyond.

The Goodman stands on the unceded homelands of the Council of the Three Fires—the Ojibwe, Odawa, and Potawatomi Nations—and acknowledges the many other Nations for whom this land now called Chicago has long been home, including the Myaamia, Ho-Chunk, Menominee, Sac and Fox, Peoria, Kaskaskia, Wea, Kickapoo and Mascouten. The Goodman is proud to partner with the Gichigamiin Indigenous Nations Museum (Gichigamiin-Museum.org) and the Center for Native Futures (CenterForNativeFutures.org)—organizations devoted to honoring Indigenous stories, preserving cultural memory and deepening public understanding.


ACCESSIBLE & ENHANCED PERFORMANCES


American Sign Language (ASL) Interpreted Performance
October 16 at 7:30pm

Audio-Described Performance and Touch Tour
October 17 at 2:00pm, Touch Tour at 12:00pm

Spanish-Subtitled Performance
October 17 at 7:30pm

Open-Captioned Performance
October 18 at 2pm

2













22

