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Welcome 
What an honor it is to step into the role of director of A Christmas Carol in its 48th year, especially within The Goodman’s Centennial Season!
Traditions, rituals and well-known stories like A Christmas Carol invite us to relish in the retelling—to give ourselves over emotionally to each moment with the wonder of a child. And although it’s a familiar story, you are not the same when you revisit A Christmas Carol—or when you experience it at The Goodman for the first time. Maybe this time you’re a new parent, a new partner, new to Chicago, embarking on a new career or celebrating the holidays without a loved one for the first time.
There are many lessons to pull from A Christmas Carol, and this year the one that resonates most is that we must take care of each other.
And so, in the spirit of our beloved, timeless tale, I leave you with four tasks (didn’t think you’d have homework, did you?): Help someone. However you help, know that you’ll feel better when you do—and someone’s life may depend on it.
Ask for help. Whether it's organizing your closet, learning how to shop for healthy food or looking for assistance to pay your bills, we need each other, so let's lean on each other.
Apologize. You’ll feel better when you do. I promise.
Do something special in honor of someone you love who is no longer with you. I miss my grandmother. I’m going to buy a pack of Juicy Fruit gum (as a kid I always begged her for a piece!) and write “I love you, Grandma” on each stick, so when I share or eat one, I get to have a little moment with her.
May your family live in an abundance of love, joy and peace during this time. Take care of each other, and thank you for adding A Christmas Carol to your holiday tradition this year.

Malkia Stampley
A Christmas Carol Director
[bookmark: _Hlk144893021]BOLD Artistic Producer 


BEHIND THE SEAMS
Costume Shop Manager Heidi McMath has been with The Goodman for nearly four decades, more than two of which she's helped bring A Christmas Carol to life—not through words or music, but through fabric, color and imagination. This season, she sat down with School Programs Manager Anna Rogelio Joaquin to discuss the art and evolution of costuming this beloved Chicago tradition.
ANNA: What are some ways costumes help tell the story and what do they communicate?
HEIDI: In the case of A Christmas Carol, it's a period show set in 1843, which is when the book was written. Most of our costumes are based on research of what people wore in 1843 or thereabout. Some of the show is a flashback to Scrooge as a young boy, so that's 30 years earlier. It’s based on photographs, paintings, drawings—anything we can find that helps us understand what people wore and what each class of people wore. And there is a lot of research to be found for different occupations too.
ANNA: What kinds of jobs do you represent through the costumes?
HEIDI: One of my favorite characters has always been the poulterer. The poulterer is a character who has his own shop, so that means he has a little bit more station in life, a little bit more money, but he does still take out his wares and sell them on the streets. I had a sketch of men from the period, from a book on laborers in 19th-century London, and every one of them is in what we would call a frock suit: a jacket, vest, shirt, pants, boots, a big apron over it and big sleeve guards over it. We wouldn't walk into doing that kind of work and wear anything but washable things. The world of clothing was a little bit more formal in those days than what we do in our sweats and our yoga pants and so forth.
Also, the way things worked in those days is people brought their farm wares up into the city from the farm on market days, much like when we have market day in the Loop here. One of my favorite characters has a straw hat that, in the day, anybody would have seen and known that person was from the country. One of the things that identified country people when they came into the city is they often wore these long smocks that were somewhat embroidered and sometimes fanciful, but usually was their workday clothing.
ANNA: What’s the process of creating a new costume for the show like?
HEIDI: A lot of times, what will happen is some of the clothes that were on wealthier characters get distressed down and get worn by more of the lower class characters, which was actually pretty typical, because in those days, you couldn't just go and buy ready-made, inexpensive clothing. What people tended to do was either they made their own, if they had the skill, or they would go to rag shops, like we would go to a used clothing store.
ANNA: Can you share more about the costume team who helps make this magic happen?
HEIDI: There are design assistants, who are the heads of what I call the procurement team. They pull from old shows to manage the size of this show on the budget we have. They also do most of the communication between stage management, the designer and the shop. They are the ones tracking changes and making dressing sheets for every actor. Wardrobe uses those to document every change and train covers.
The rest of the costume shop is in our building. We have a craftsperson who handles millinery, dyeing, jewelry and belts; someone who manages hair and wigs; two in-house drapers who make patterns and fittings; and a first hand assistant who helps construct the garments. It’s a big, collaborative effort—and it’s what keeps A Christmas Carol looking fresh year after year.
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ANNE SHERIDAN SMITH—US MRS. CRATCHIT/US CHARWOMAN/US GHOST OF CHRISTMAS PRESENT/US MRS. FEZZIWIG/US PIE SELLER/US MRS. DILBER/US FRIDA/US CHESTNUT SELLER/FUTURETTE;
SEBASTIAN RUS—US CHILD IN DOORWAY/US EMILY CRATCHIT/US SCHOOL CHILD/US PETER CRATCHIT/US BOY SCROOGE/ US GREGORY CRATCHIT/US NEWSPAPER SELLER/US IGNORANCE/US TURKEY CHILD; 
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JAZZLYN LUCKETT ADERELE, she/her (MAXINE FEZZIWIG/ABIGAIL) is happy to return to The Goodman for A Christmas Carol. Chicago theater credits include work with Remy Bumppo Theatre Company, Steppenwolf Theatre and Congo Square Theatre. NY: Geva Theatre. Television: Chicago Fire. Education: MFA, Northwestern University; BA, University of Illinois at Chicago. She is represented by Gray Talent Group.
HILLARY BAYLEY*, she/her (US MUSICIAN) is excited to return to The Goodman for her third A Christmas Carol! She is a Chicago-based freelance musician and music educator with performance experiences ranging from the orchestral stage to the theater pit. Favorite pit and onstage musician credits include the midwestern premiere of Bright Star (BoHo Theatre); Big River (Mercury Theater of Chicago); Spring Awakening (Porchlight Music Theatre); Big Fish (BoHo Theatre); The Robber Bridegroom (Timber Lake Playhouse) and countless others. When not performing, Bayley can be found teaching at the Merit School of Music in Chicago.
ELLA BOPARAI, she/her (TINY TIM/JOHNSTON/WANT) is delighted to make her Goodman Theatre debut. She previously performed in the Joffrey Ballet’s 2024 production of The Nutcracker. She is in her third year with the competitive dance team at Visceral Dance Studio, where she studies ballet, contemporary and jazz. Other credits include various locally-filmed commercials. In her free time, Boparai studies piano, voice and French. She is proudly represented by Big Mouth Talent.
VIVA BORESI, she/her (PRATT/BELINDA CRATCHIT) is proud to return for her third year in A Christmas Carol, having previously appeared as Emily Cratchit and Tiny Tim. Other credits include the Jeff Nominated Ensemble of Once (Writers Theatre); Everybody (Northwestern University); The World’s Most Evil Kid with YouTube star Brent Rivera, and commercials including Toyota’s “bookstore” holiday ad, Museum of Ice Cream Chicago, Brookfield Zoo, The Gateway Foundation, ArtPix 3-D, Crest/Oral-B, Aunt Millie’s and Encyclopedia Britannica. Boresi is represented by Stewart Talent Chicago and New York. IG: @vivaboresi
TATIANA BUSTAMANTE, she/they (BELLE/PHILOMENA/FUTURETTE) is delighted to be back for her third holiday season at Goodman Theatre! Chicago credits include A Streetcar Named Desire (Paramount Theatre); Fen (Court Theatre); A Christmas Carol (Drury Lane Oakbrook); Gypsy (Porchlight Music Theatre); Refuge (Theo Ubique); Fefu and Her Friends (Snails on a Bike); National Merit (BoHo Theatre); Lizzie (Firebrand Theatre). They hold a B.F.A. from the Chicago College of Performing Arts and an M.A. from the University of Miami. Bustamante is represented by Gray Talent Group. @tatibustama
CHRISTIANA CLARK*, she/her (MRS. FEZZIWIG/PIE SELLER/MRS. DILBER) Goodman Theatre: Primary Trust, the ripple, the wave that carried me home, The Notebooks of Leonardo Davinci, The Winter’s Tale and The Trinity River Plays. Broadway: Doubt (Roundabout). Off-Broadway: Flex (Lincoln Center); blood work (National Black Theatre); and Pure Confidence (59E59). Regional: Oregon Shakespeare Festival, Chicago Shakes, Guthrie, Penumbra, Pillsbury House, Berkeley Rep, Dallas Theatre Center and Shakespeare Theatre DC. Film/TV: Étoile, The Gilded Age, Candyman, Law & Order: Organized Crime, FBI: Most Wanted and Chicago Fire. Represented by Gray Talent Group.
AMIRA DANAN*, she/her (FRIDA) celebrates her 5th anniversary with The Goodman’s A Christmas Carol! Other Goodman Theatre productions: The Penelopiad, Bernhardt/Hamlet. Chicago credits: Comedy of Errors (Chicago Shakespeare Theatre); A Doll’s House (Raven Theatre). Regional credits: Ever in the Glades (Kennedy Center); Origin Story, Sanctuary City (Cincinnati Playhouse); School Girls (TheatreSquared); What the Constitution Means to Me (Boise Contemporary Theatre). Television credits: Chicago Fire, 61st Street, 4400. You can catch her at Cincinnati Playhouse and Milwaukee Repertory Theatre this spring! IG: @amiradanan
ELLEON DOBIAS* (MUSICIAN) Credits: Once (Writers Theatre and 2019 National Tour); Ring of Fire, Patsy Cline (Drury Lane); Indecent (Victory Gardens); Haymarket (Underscore Theatre); Natasha, Pierre, and the Great Comet of 1812 (Arvada Center); Henry V (American Shakespeare Center); A Christmas Carol (Denver Center for the Performing Arts); Mole Hill Stories (Children’s Theatre Madison); Amelie (Portland Playhouse); Smoke on the Mountain (Maine State Music Theatre and Portland Stage).
CHRISTOPHER DONAHUE* (EBENEZER SCROOGE) has appeared at The Goodman in The Baltimore Waltz, The Notebooks of Leonardo Da Vinci, Arcadia, Journey to the West, The Odyssey, Silk, The Cherry Orchard and A Christmas Carol. In Chicago, he's worked at Court Theatre, Lookingglass, Chicago Opera Theatre, Chicago Shakespeare Theatre, Annoyance Theatre, Remains Theatre and Stories on Stage. He has performed at many theaters across the country, most recently as the Stage Manager in Mary Zimmerman's production of Our Town at Cleveland Play House.
ARASH FAKHRABADI, he/him (TREE SELLER/YOUNG SCROOGE/UNDERTAKER) is excited to return to The Goodman stage. Chicago credits include: A Christmas Carol, RUST, Layalina (Goodman Theatre); The Thanksgiving Play (Steppenwolf Theatre Company); Anna in the Tropics (Remy Bumppo Theatre); The Leopard Play, or sad songs for lost boys (Steep Theatre). Regional: Laughs in Spanish (Milwaukee Chamber Theatre). Television: Chicago Fire (NBC). Fakhrabadi is represented by Gray Talent Group.
SÓL FULLER, she/her (MARTHA CRATCHIT/FAN/CATHERINE) is an actor, singer, songwriter, producer and visual artist. Chicago/Regional: The Prodigal Daughter (Raven Theatre); Measure for Measure (Forest Park Theatre); From 145th to 98th Street (Urbanite Theatre). Tour: Frindle (Griffin Theatre). Short Film: Children of Color (numerous film festival awards). TV: The Q Brothers; It’s On NBC Sports (Emmy Award). Accolades: Best On Camera Talent (music video) for her song “Constellations.” Lead/composer in an upcoming animated musical.
JORDAN GOLDING, he/him (US ENSEMBLE/US POULTERER/US DICK WILKINS/US STEPHENS/US YOUNG MAN/ US TREE SELLER/US YOUNG SCROOGE/US UNDERTAKER/US BOB CRATCHIT/US WREATH SELLER) is delighted to return to The Goodman. Previous Chicago credits include A Christmas Carol (Goodman); Once, The Band’s Visit (Writers Theatre); Million Dollar Quartet (Paramount Theatre); and Drunk Shakespeare (The Lion Theatre). Regional credits include Million Dollar Quartet, Mary’s Wedding (Peninsula Players Theatre); The Band’s Visit (TheatreSquared); Pump Boys and Dinettes (Timber Lake Playhouse); Barefoot in the Park, Macbeth, The Winter's Tale, Treasure Island (Oberlin Summer Theater Festival); and Macbeth (Ovalhouse Theatre, London). TV credits include Chicago Fire.
BRIAN A. GOODWIN*, he/him (MUSICIAN) returns to Goodman Theatre for his second production of A Christmas Carol. A graduate of the Manhattan School of Music and DePaul University School of Music, Goodwin is a frequent substitute and extra musician with the Lyric Opera of Chicago, Joffrey Ballet, Grant Park Music Festival and Milwaukee Symphony Orchestra. He is also Principal Horn of the Sarasota Opera and Illinois Symphony Orchestra, and holds section positions with the Illinois Philharmonic and South Bend Symphony Orchestras.
JALBELLY GUZMÁN, she/her (ENSEMBLE/HAT SELLER/FELICITY/YOUNG WOMAN) is absolutely thrilled to be returning to The Goodman for her third year of A Christmas Carol! Chicago: Go, Dog. Go! Ve, Perro. Ve! (Chicago Children's Theatre); Pro-Am (First Floor Theater); Romeo & Juliet (Teatro Vista); Killed a Man (Joking) (First Floor Theater & The Sound); Virgins (Jackalope Theatre Co.); Measure for Measure (Chicago Shakespeare Theater); Laced (About Face Theatre). Regional: West Side Story (Encore Musical Theatre Company). TV: Emperor of Ocean Park.
BENJAMIN HEPPNER*, he/they (MUSICIAN) is a musician and educator based in Chicago. In theater, he has worked with Paramount Theater, Drury Lane Theater, Music Theater Works, Writers Theater, Peninsula Players Theater, Metropolis Theater and Theo Ubique Cabaret Theater, among others. Heppner serves as percussion director at Wheaton Warrenville South High School. His debut folk-inspired album is set to release in fall of 2025 under his project name RIVERUN. When not performing or teaching, Heppner enjoys writing songs, reading and occasionally arguing with metronomes. IG: @ben_heppner1
GREGORY HIRTE*, he/him (MUSICIAN/FUTURETTE) returns to The Goodman for his 25th production of A Christmas Carol. He is a musician and actor whose Chicago theater credits include performance and musical compositions for Lookingglass Theatre, Chicago Shakespeare, Court Theatre, Drury Lane, Victory Gardens, Piven Theatre Workshop, Mercury Theater and American Blues. Musically, Hirte has toured nationally and internationally, and his current musical project is the band Classical Blast.
A'MIA IMANI, she/her (CHILD IN DOORWAY/EMILY CRATCHIT/SCHOOL CHILD) makes her Goodman Theatre debut in the timeless tale of A Christmas Carol. She is an actor, singer and dancer who has been performing since the age of four, and has continued to grow her love for acting, dancing and singing throughout the years. Recent credits: Hairspray (Uptown Music Theatre); Navy Pier Flyover Chicago Collab (*featured artist and member of Walt Whitman & the Soul Children of Chicago); Happy Sunday Album (2025, soloist featured artist with Academy-Award-winning producer's Sir the Baptist and Walt Whitman & the Soul Children of Chicago). A rising young artist, Imani is delighted to share the stage with this wonderful cast this holiday season and bring Emily Cratchit to life for audiences of all generations!
ANTHONY IRONS* (ORTLE/SCHOOL OFFICIAL/OLD JOE) Credits: A Christmas Carol 2024, Joe Turner’s Come and Gone, Support Group for Men, Two Trains Running (Goodman Theatre); Stokely: the Unfinished Revolution, Waiting for Godot (Court Theatre); Welcome to Matteson, King Hedley II (Congo Square Theatre); Steadfast Tin Soldier, Treasure Island (Lookingglass Theatre); How to Use a Knife (Shattered Globe Theatre); Jitney (Arkansas Rep); Peach Drop Stop & Roll (The Second City/Alliance Theatre); Hamlet (Il. Shakespeare Festival); Black Eagles (Penumbra Theatre). Film/TV: Ghostlight, Let's Go to Prison, Empire, Southside.
CHIKÉ JOHNSON* (ALTERNATE EBENEZER SCROOGE) was most recently seen in Goodman Theatre’s production of Ashland Avenue. Other credits at The Goodman include Toni Stone. Johnson is a company member of Remy Bumppo Theatre and has worked on many stages in Chicago and around the country. Some of his Chicago credits include: Northlight's production of Birthday Candles; Remy Bumppo’s world premiere production of Galileo’s Daughter; and the world premiere of When Harry Met Rehab at the Greenhouse Theater Center. Regional credits include: American Player’s Theatre’s Ma Rainy’s Black Bottom and King Lear. New York credits include: Ruined at Manhattan Theatre Club; RunBoyRun at New York Theatre Workshop; and New York City Center’s Encores Lost in the Stars. His Broadway credits include A Time to Kill and Wit.
LOREN JONES, he/him (US MARLEY/US YOUNG MARLEY/US GHOST OF CHRISTMAS FUTURE/US FEZZIWIG/US FUTURETTE/US CRUMB/US ORTLE/US SCHOOL OFFICIAL/US OLD JOE) is incredibly happy to be returning for his fourth season of A Christmas Carol at The Goodman, where his other credits include Roe (2021). Local credits include: Lavender Men (About Face Theatre); Caesar, As You Like It and Pride and Prejudice (Illinois Shakespeare Festival). Regional: Utah Shakespeare Festival.
CARMELO KELLY, he/him (GREGORY CRATCHIT/NEWSPAPER SELLER/SCHOOL CHILD/IGNORANCE/ TURKEY CHILD) is overjoyed to be making his Goodman Theatre debut in A Christmas Carol. Chicago credits include: Oliver (Beverly Arts Center); Gypsy (Beverly Theatre Guild); Beauty and the Beast, The SpongeBob Musical (Erica Heilmann Theatre). Film: Runaway (Wonderhunt). Represented by: TalentXAlexander. @carmelok500
CHRIS KHOSHABA, he/him (ENSEMBLE/POULTERER/DICK WILKINS/STEPHENS/YOUNG MAN) Chicago credits include Layalina (Goodman Theatre); Iraq, But Funny (Lookingglass Theatre); Billy Elliot (Paramount Theatre); Porchlight in Concert: Sunday in the Park with George, RENT (Porchlight Music Theatre); The Tragedy of King Christophe (House Theatre); I Call My Brothers (Interrobang Theatre Project). He is the understudy for Emmy Award-nominated writer Michael Shayan in his touring one-man show Avaaz. Represented by Big Mouth Talent.
HELEN JOO LEE* (MRS. CRATCHIT) Goodman Theatre credits include: The Penelopiad and The Antiquities. Chicago credits include: Villette (Lookingglass Theatre); Kentucky (The Gift Theatre); In the Canyon (Jackalope Theatre); You For Me For You (Sideshow Theatre). Regional credits include: Murder on the Orient Express (Old Globe); Sense and Sensibility (Indiana Repertory Theatre); The Great Leap (Asolo Repertory Theatre). Television credits include: Emperor of Ocean Park (MGM+); Black Lightning (CW); Power Book IV: Force (Starz); Work in Progress (Showtime); The Chi (Showtime); Empire (Fox); Chicago Med (NBC).
HENRY LOMBARDO (BOY SCROOGE/PETER CRATCHIT) Goodman Theatre credits: A Christmas Carol 2024 Boy Scrooge, A Christmas Carol 2018 Alternate Tiny Tim. Chicago performances: An Inspector Calls (Chicago Shakespeare Theater); The Magic Flute, Macbeth, La Boheme, The Flying Dutchman, Aida, Luisa Miller (Lyric Opera of Chicago); Freaky Friday, Footloose (BigNoiseTheater); Nine in Concert (Brightside Theater); The Christmas Foundling (The Buena PAC); Spirit Week Assembly: No PDA, Play Hooky (The Second City). Other credits: With a Song in my Heart (Teatro Communale di Vicenza, Italy). Lombardo also performs in concerts with The Beautiful City Project and Lyric Opera Stage Artists, and has been seen in commercials and short films. Represented by: TalentXAlexander. @henry.lombardo
DANIEL JOSÉ MOLINA*, he/him (MARLEY/YOUNG MARLEY/GHOST OF CHRISTMAS FUTURE) was born in Santo Domingo, Dominican Republic. Molina is very happy to return to Goodman Theatre for a fourth time in A Christmas Carol. Broadway: Fish in the Dark (Cort Theatre). Off-Broadway: Terra Firma (BPAC) Film: The Yellow Birds. Regional: Most recently, The Histories at the Guthrie. The Liar and Romeo and Juliet at American Players Theatre. Romeo in Romeo and Juliet at Idaho Shakespeare Festival. In five seasons at the Oregon Shakespeare Festival including Henry V in Henry the V and Romeo in Romeo and Juliet.
ISABELLE MUTHIAH, she/they (CHESTNUT SELLER/FUTURETTE) is thrilled to be making her Goodman Theatre debut! Chicago theater credits include Dear Jack, Dear Louise (Metropolis Theater); A View from the Bridge and Radial Gradient (Shattered Globe Theater); Mr. Dickens’ Hat (Northlight Theater); and The Stinky Cheese Man (Griffin Theater CO). Film credits include Premarital, Summoning the Spirit, Except and Caroline. An alumn of the British American Drama Academy in association with the Yale School of Drama and a BFA Graduate from The Theater School at DePaul University, Muthiah is represented by Gray Talent Group.
JON HUDSON ODOM* (BOB CRATCHIT/WREATH SELLER) Toni Stone and A Christmas Carol (Goodman Theatre); Miss Blakk For President, The Seagull, No Man’s Land and Describe the Night (Steppenwolf); Witch (Writers Theatre); An Octoroon, Botticelli in the Fire, Ain’t No Mo and Shipwreck (Woolly Mammoth Theatre); Who’s Afraid of Virginia Woolf (Denver Theatre Center); and Angels in America (Round House and Olney Theatre Center). TV: Lovecraft Country, Somebody Somewhere, South Side (HBO Max) and Chicago PD (NBC). Film: The Year Between and A Savage Nature.
MIZHA LEE OVERN (US GHOST OF CHRISTMAS PAST/US TOPPER/US MAXINE FEZZIWIG/US ABIGAIL/US BELLE/US PHILOMENA/US FUTURETTE/US ENSEMBLE/US HAT SELLER/US FELICITY/US YOUNG WOMAN/US MARTHA CRATCHIT/US FAN/US CATHERINE) Chicago: Alice By Heart, Amélie the Musical (Kokandy Productions); A Little Night Music, The Secret Garden (Theo Ubique); Dynasty Babies (Second City). Regional: A Christmas Carol, Dial ‘M’ for Murder, Little Women (Milwaukee Rep). From Minnesota, Overn is a 2023 graduate earning degrees in theater and media arts. After the Emerging Professional Residency Program at the Milwaukee Repertory Theater, she launched her career by moving to Chicago in 2024. She is extraordinarily grateful to be here. Rep: Gray Talent Group. Instagram: @mizhaleeovern
SEBASTIAN RUS, he/him (US CHILD IN DOORWAY/US EMILY CRATCHIT/US SCHOOL CHILD/US PETER CRATCHIT/US BOY SCROOGE/ US GREGORY CRATCHIT/US NEWSPAPER SELLER/US IGNORANCE/US TURKEY CHILD) is thrilled to make his Goodman Theatre debut during the company’s Centennial Season. Chicago credits include The Lion King Jr. (The Lodge Arts Center); Les Misérables, Joseph and the Amazing Technicolor Dreamcoat and The Lightning Thief: The Percy Jackson Musical (Al Larson Prairie Center); Finding Nemo Jr. and Matilda (Cutting Hall Performing Arts Center); and The Addams Family (St. John’s the Evangelist Church). Film/TV: Act of Faith (Act of Faith Productions). Voiceover: Vincent de Paul and Saint Nicholas (Merry Beggars). Instagram: @sebastianactorrus
ROBERT SCHLEIFER* (MR. FEZZIWIG/FUTURETTE) returns to The Goodman after nine seasons of A Christmas Carol and Inherit the Wind. Theater: Chilmark, A Thousand Faces: The Lon Chaney Musical, Measure for Measure, Mass, The Heart is a Lonely Hunter, The Edge of Peace, Equus, Police Deaf Near Far, Romeo and Juliet, Signs, The Tempest, Much Ado About Nothing, Hamlet Dreams and Our Town (Stage Manager). Broadway: Big River. Film/TV: Dark Matter, Miracle on 34th Street. Education: Rochester Institute of Technology, University of Rochester and Northwestern University. Awards: After Dark Outstanding Performance Award, Best Ensemble, Kathryn Lamkey Award, 3Arts Award and a 3Arts Fellowship from the University of Illinois-Chicago. Member: AEA and SAG. @robertimages
ANNE SHERIDAN SMITH, she/they (US MRS. CRATCHIT/US CHARWOMAN/US GHOST OF CHRISTMAS PRESENT/US MRS. FEZZIWIG/US PIE SELLER/US MRS. DILBER/US FRIDA/US CHESTNUT SELLER/FUTURETTE) appeared in A Christmas Carol (Goodman Theatre) last season as Mrs. Cratchit, Narrator, Miss Crumb and others. Some Chicago credits include Titus Andronicus (Redtwist Theatre); The Book of Will (Promethean Ensemble); London Road (Shattered Globe); The Mad Ones (Blank Theatre); The Kelly Girls (Factory Theatre); Once Upon a Mattress, Best Little Whorehouse in Texas (Theo Theatre); Southern Gothic (Windy City Playhouse); Bat Boy: The Musical (Griffin Theatre). BA in Theatre, Western Illinois University. Album on Spotify: Blanket of Winter. Representation: Shirley Hamilton Talent.
LUCKY STIFF*, they/he (GHOST OF CHRISTMAS PAST/TOPPER) is a director/writer/performer working in Chicago and New York, returning to The Goodman for their fifth year in A Christmas Carol. Their work in new play and musical development and nightclub culture-inspired performance art has been featured at the Museum of Contemporary Art Chicago, Steppenwolf Theatre Company, Goodman Theatre, Blue Man Group Chicago and the Royal Conservatoire of Scotland, among many others. MFA: Directing for Theater from Northwestern University. Fellow, Leon Levy Foundation Director’s Group at Roundabout Theatre Company (2024).
BETHANY THOMAS* (CHARWOMAN/GHOST OF CHRISTMAS PRESENT) is thrilled to return to The Goodman stage! Credits include: Great Comet, Once, Into The Woods, A Moon for the Misbegotten (Writers Theater); Songs for Nobodies, Marie and Rosetta (Northlight); The Tempest (Chicago Shakespeare); Marry Me A Little, Nine (Porchlight); Porgy and Bess (Court Theater); Hedwig, The Color Purple, Ragtime (Milwaukee Rep); Waitress (PCPA); Moby Dick (Rep of St. Louis); Little Shop (Geva); Ighigenia In Aulis (Getty Villa); also work with Teatro ZinZanni, Grelley Duvall, Jon Langford, Second City and Steppenwolf.
AUSTIN TICHENOR* (CRUMB) returns for his fourth A Christmas Carol after three years as Alternate Scrooge. Chicago credits include The Book of Will (Northlight); In the Garden (Lookingglass); Coriolanus (Back Room Shakespeare Project). Performances with his Reduced Shakespeare Company include stops off-Broadway (Lincoln Center, New Victory Theatre), in London (Gielgud, Criterion, and Arts Theatres), the Kennedy Center, Folger Theatre, Pittsburgh Public and Merrimack Repertory Theatre. TV includes 24, Ally McBeal, Felicity, Gilmore Girls, Chicago Med, X-Files, The West Wing and the PBS film The Complete Works of William Shakespeare (abridged). Hosts Reduced Shakespeare Company Podcast, the world’s longest-running theater podcast. TheShakespeareance.com
MALKIA STAMPLEY, she/her (DIRECTOR) is a twice Jeff-nominated director from Milwaukee and The Goodman’s BOLD Artistic Producer since 2021. Goodman Theatre directing credits: BUST (associate director), Primary Trust, In My Granny’s Garden, New Stages' Cephianne's Reflection. Additional directing: Rivendell, Raven, Definition, Congo Square, TimeLine, Court, Chicago Shakespeare, Stage Left, Kansas City Rep, Orlando Shakespeare, Milwaukee Rep, Milwaukee Chamber, Skylight Music, Black Arts MKE, Northern Sky, American Players, Farmers Alley, Northwestern, First Stage, Inc. Co-founder: Milwaukee Black Theater Festival, Bronzeville Arts Ensemble.
TODD ROSENTHAL (SET DESIGNER) Broadway: August Osage County (Tony Award); The Motherfucker with the Hat (Tony, Outer Critics Circle Nom); Who’s Afraid of Virginia Woolf; Of Mice and Men; This is Our Youth; Straight White Men; Linda Vista. International: August Osage County (London, Australia); Beauty Queen, Madama Butterfly (Ireland); Nice Fish, Downstate (London). Has worked at many regional theaters. Awards: Distinguished Achievement (USITT), Olivier, Helen Hayes, Ovation, Jeff and Michael Merritt. He is professor at Northwestern University.
HEIDI SUE MCMATH (COSTUME DESIGNER) has designed the costumes for The Goodman’s production of A Christmas Carol since 2001. She has been the costume shop manager at Goodman Theatre since 1990. Before working at The Goodman, she held the positions of head draper at Long Wharf Theatre and the Cleveland Play House, and was a milliner at American Players Theatre.
KEITH PARHAM's (LIGHTING DESIGNER) past Goodman Theatre credits include The Cherry Orchard, Toni Stone, Roe, Sweat, Father Comes Home From the Wars, The Wolves, Uncle Vanya, Red, The Seagull and A Christmas Carol. Broadway: Between Riverside and Crazy (2econd Stage Theater); Therese Raquin (Roundabout Theatre Company). Off-Broadway: Man from Nebraska (2econd Stage Theater); Tribes and Red Light Winter (Barrow Street Theatre); Karen O’s opera Stop the Virgens (St. Ann’s Warehouse/Sydney Opera House); A Minister’s Wife (Lincoln Center Theater); Adding Machine a musical (Minetta Lane Theatre). He is a company member of TUTA and has received Obie and Lucille Lortel awards.
PORNCHANOK (NOK) KANCHANABANCA, she/her (SOUND DESIGNER) is a Thai artist, sound designer, musician and composer. Kanchanabanca has worked with theater companies across the United States, including Goodman Theatre, Lincoln Center, Yale Rep, Rattlestick, Geva Theatre, Actors Theatre, Alabama Shakespeare Festival, Everyman Theatre, OSF, Steppenwolf and Montana Shakespeare in the Park, among many others. She has also collaborated with performing groups and theater companies in Thailand since 2008. Kanchanabanca graduated from the School of Drama at Yale and is a member of the TSDCA, USA Local 829. wishnok-music.com
ANDREW HANSEN (COMPOSER) returns to Goodman Theatre for his 18th production of A Christmas Carol. He is an Associate Artist at Timeline Theatre where he has collaborated on 39 productions. Other Chicago credits include Writers Theatre, Northlight Theatre and Lifeline Theatre.
TOR CAMPBELL (CHOREOGRAPHER) Goodman Theatre credits include Revolution(s) (Script Assistant), The Color Purple (Assistant Director), The Antiquities (Assistant Director), Fat Ham (Assistant Director) and A Christmas Carol 2022 (Assistant Director). Chicago: The Full Monty (Choreographer, Paramount Theatre); A Hero Within (Director/Choreographer, Chicago Shakespeare Theater); Hot Wing King (Assistant Director, Writer’s Theatre); Birthday Candles, Dial M for Murder (Assistant Director, Northlight Theatre); Right to be Forgotten (Assistant Director, Raven Theatre). Los Angeles: Dreamgirls, Mamma Mia, Beauty and the Beast (Director/Choreographer, Cupcake Theater); Still Standing (Director, The Broadwater).
GREGORY HIRTE, he/him (MUSIC DIRECTOR) returns to The Goodman for his 25th production of A Christmas Carol. He is a musician and actor whose Chicago theater credits include performance and musical compositions for Lookingglass Theatre, Chicago Shakespeare, Court Theatre, Drury Lane, Victory Gardens, Piven Theatre Workshop, Mercury Theater and American Blues. Musically, Hirte has toured nationally and internationally, and his current musical project is the band Classical Blast.
NEENA ARNDT (ADDITIONAL ADAPTATIVE WORK) is a dramaturg, writer and professor. From 2008 to 2025, she served as the Resident Dramaturg and Literary Manager at The Goodman. During her tenure she was the dramaturg for 57 productions; highlights include the world premieres of Rebecca Gilman's plays Luna Gale, A True History of the Johnstown Flood and Swing State, and director Robert Falls' productions of The Seagull, Uncle Vanya, The Cherry Orchard, The Iceman Cometh, Measure for Measure and The Winter's Tale. She has also worked with Milwaukee Repertory Theater, the American Repertory Theater, Actors Theater of Louisville and Long Wharf Theatre, among others. She has taught at Boston University and DePaul University, and holds an MFA in dramaturgy from the A.R.T./MXAT Institute for Advanced Theatre Training at Harvard University.
LAUREN PORT (CASTING) joined The Goodman as Casting Director in August of 2019 after eleven years casting in NYC, where she worked on many Goodman productions over the years, including Father Comes Home from the Wars, Parts 1, 2 and 3, Uncle Vanya, The Sign in Sidney Brustein’s Window, Disgraced and Sweet Bird of Youth. Broadway highlights: Junk; Meteor Shower; A Doll’s House Part 2; The Front Page; It’s Only a Play; Disgraced; Fish in the Dark; The Trip to Bountiful; Grace; Death of a Salesman; Seminar; Stick Fly; Bengal Tiger at the Baghdad Zoo; Lend Me a Tenor and Fences. Television/Film includes: New Amsterdam (NBC); American Odyssey (NBC) and Steel Magnolias (Sony for Lifetime). Port is a five-time Artios Award winner, a recipient of the 40th Annual Media Access Awards and a proud member of the Casting Society of America.
JENNIFER GREGORY*, she/her (PRODUCTION STAGE MANAGER) returns to The Goodman for her fifth season and her fifth year on A Christmas Carol. Additional Goodman Theatre credits include Ashland Avenue, Betrayal, Midnight in the Garden of Good and Evil, The Penelopiad, The Cherry Orchard and War Paint. Other selected credits: The Year of Magical Thinking, Bloomsday, Frankenstein (Remy Bumppo Theatre Company); the touring production of X-Marks the Spot (Chicago Children’s Theatre); Jesus Christ Superstar (Asolo Repertory Theatre); Ain’t Misbehavin’, The Messenger (Pioneer Theatre Company); Jersey Boys, Kinky Boots, A Gentleman’s Guide to Love and Murder (Saugatuck Center for the Arts); Wait Until Dark and Memphis (Arkansas Repertory Theatre).
BETH KOEHLER*, she/her (STAGE MANAGER) is delighted to return to The Goodman, where her previous credits include Inherit the Wind, The Color Purple, The Matchbox Magic Flute, A Christmas Carol (2021-2025), and The Who’s Tommy among others. Regional credits include Good Night, Oscar (Asolo Repertory Theatre); Where We Stand, Or, and Bad Dates (Portland Stage Company). She was a stage management apprentice at Portland Stage Company, a Goodman Theatre floor manager, and graduated from Northwestern University as part of the Theatre Management Module.
DUNCAN MCMILLAN*, he/him (STAGE MANAGER) is thrilled to return to the A Christmas Carol company again! Previous Goodman Theatre credits include A Christmas Carol (2022-2025), BUST, Midnight in the Garden of Good and Evil, Joe Turner’s Come and Gone, The Penelopiad and The Nacirema Society. Other credits include Little Women: The Broadway Musical, Dear Jack, Dear Louise (Peninsula Players Theatre); The Three Musketeers, King Lear (Montana Shakespeare in the Parks). Duncan holds a BFA from the University of Illinois Urbana-Champaign.
SUSAN V. BOOTH (GOODMAN THEATRE WALTER ARTISTIC DIRECTOR) joined Goodman Theatre in the fall of 2022, having previously served as Artistic Director of Atlanta’s Tony Award-winning Alliance Theatre, premiering new work that went on to national, international and commercial life. She has directed at The Goodman, Hartford Stage, National Playwrights Conference, The Contemporary American Theater Festival, La Jolla Playhouse, St. Louis Repertory Theatre, Cincinnati Playhouse, New York Stage and Film, Actors Theatre of Louisville, Northlight Theatre, Victory Gardens, Court Theatre and others. She has held teaching positions at Northwestern, DePaul and Emory Universities. She serves on the boards of the Erikson Institute and Denison University, is past president of the Board of Directors for the Theatre Communications Group, the national service organization for the field, was a 2024 Leadership Greater Chicago Daniel Burnham Fellow, and is a member of the Chicago Network.
JOHN COLLINS (GOODMAN THEATRE EXECUTIVE DIRECTOR) began his career with a summer internship at the Goodman, where he has since served in various senior leadership positions over the past two decades. During his tenure, Collins has overseen numerous production transfers to Broadway, regional and international venues and tours of Goodman productions, including The Who’s TOMMY; Good Night, Oscar; War Paint; Desire Under the Elms; and Chinglish (Broadway); The Iceman Cometh (New York/BAM); The White Snake (China); and Luna Gale (Los Angeles). He also helped open theAlice Rapoport Center for Education and Engagement—a 10,000 square foot center for expanded programming and activities. Collins is a past Chairman and current board member of the League of Chicago Theaters, and a board member of the Chicago Loop Alliance and the League of Resident Theatres (LORT). Collins also is a member of The Economic Club of Chicago. He is a graduate of Marquette University and resides in Chicago with his wife Melissa and their two children.
about us
Since 1925, The Goodman has been more than a stage. A theatrical home for artists and a gathering space for community, it’s where stories come to life—bold in artistry and rich in history, deeply rooted in the city it serves. Led by Walter Artistic Director Susan V. Booth and Executive Director John Collins, The Goodman sparks conversation, connection and change through new plays, reimagined classics and large-scale musicals. With distinctions including world and American premieres, Pulitzer Prizes, Tony Awards and Joseph Jefferson Awards, The Goodman is proud to be the first theater to produce all 10 plays of August Wilson’s “American Century Cycle.” But The Goodman believes a more empathetic, more connected Chicago is created one story at a time, and counts as its greatest legacy the community it’s built. Generation-spanning productions and programs offer theater for a lifetime; from Theater for the Very Young (plays designed for ages 0-5) to the long-running annual A Christmas Carol, which has introduced new generations to theater over five decades, The Goodman is committed to being an asset for all of Chicago. The Goodman was founded by William O. Goodman and his family to honor the memory of Kenneth Sawyer Goodman—a visionary playwright whose bold ideas helped shape Chicago’s early cultural renaissance. In 2000, through the commitment of Mr. Goodman’s descendants—Albert Ivar Goodman and his late mother, Edith-Marie Appleton—The Goodman opened the doors to its current home in the heart of the Loop.

The Goodman stands on the unceded homelands of the Council of the Three Fires—the Ojibwe, Odawa, and Potawatomi Nations—and acknowledges the many other Nations for whom this land now called Chicago has long been home, including the Myaamia, Ho-Chunk, Menominee, Sac and Fox, Peoria, Kaskaskia, Wea, Kickapoo, and Mascouten. The Goodman is proud to partner with the Gichigamiin Indigenous Nations Museum (Gichigamiin-Museum.org) and the Center for Native Futures (CenterForNativeFutures.org)—organizations devoted to honoring Indigenous stories, preserving cultural memory, and deepening public understanding.

accessible & enhanced performances

Audio-Described Performance and Touch Tour: December 6 at 2:00pm, Touch Tour at 12:30pm

American Sign Language (ASL) Interpreted Performance: December 5 at 7:30pm

Open-Captioned Performance: December 7 at 2pm

Spanish Subtitles Performance: December 7 at 7:00pm
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