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- ;'-_the Dcpressmn ‘while Lawreh Ambrose and
Mark Ruffalo gave the production & Steady

mantics snatchmg a 1ast chance at salvat;on in.
each uthel S arms:

UNNEL' I. cou!d probably f:ll a 1(}n
th solo shows; biit Sarah Jones’ 5

p
inNew York City inade me forget all those end-

- “pence: The edase witl which Ms. Jones slipped
into a’dozen different souls was matched by a
sraregififor defmmg a Chai acter with a precise,

finger or the mu calliltof an accent

: THE CLEAN HOUSE' AND ‘EURYDICE’ '1 he iate 'u-
o « tivalof Sarah Ruhl’s “Clean House” in New
. “Odets’s 100th birthday-with an‘émiotionally re- i+ york, after numerous regional-theater produc-
_warding revival that réstored the luster toaplay - tions was greeted with odd churlishness in some -
-assumied by many-to be antigiie agitpr op, 706 critical guarters. (Winning a MacArthur Foun-
i -.deamaker scoaed another Bmadway trlumph oo dation “gemus” grant, as Ms; Ruh! didin.Sep- .
3 ' o tember, doesn’t necessarily win you frierids.y "
T Rutit’s hai d to see how anymae _w1th arn open

Pholographs by Sara Kroiwich/ The New York Times

‘flaméof heat-as’a pairof disillisioned yoiing r o= N

ramaof the iminigrant experierce -

~less Qﬁ-mmute iights of angst-r idden self-indul- -

Imdel:ble sonndorimage: the crook of a waggmg '

] heart and an open mmd could fall to he chal med

by Ms. Ruhl’s fantastical wmedy ahout the:

.. curlicued interrelationships among a workahohc -
- doctor, her daffily melancholy sistei and 4 maid .
. who has an allergy to cleaning, Meanwhile, Les -
- Waters’s lyrical production of M4 Ruhl's equal- - -
- ly venturesome meditation:on giief andloss, "
EY ydice,”" tound a gratefiil homie at Yale' Rep-

ertory Theater (where “The Clean House” had
its premiere two years-ago). Happily, that pro-

~-duction comes 0 the Second Stage Theater thzs

Spr mg

‘DRUIDSYNGE’ Garry Hynes and her D1 uld Thaa— :

ter Company, based in Galway, Ireland, staged
the-whole ¢anon of J. M. Syhge id adaylong.
marathon, imported by the Lincoln Center Pestl-
val. The funny—sad music of Synge’s wolds hag
pmbably nevei been played with such grit, joy -
and majesty. This wag a highlight not just of my

' theatergomg year, but of my theatergolng life.

- HEARTBREAK HOUSE' The Roundabout Theater
Compaity, ihe city’s most steadfast chiampion of -
. - talkyold George Bernard Shaw, brought his dar-

' kling masterwork about the Exglish gentry drift-:
. ing inta oblivion to timely life: Swoosie Kurtz and :
Philip Bosco, the nates above the title, pri ovided

much of the stylish comedy.in peak-forny pet-

“forniances, but the whole ensemble shone under

the incisive dir¢ction of Robin Lefevre.

THE HiSTORV BOYY ‘)1 Oving thatnot all good
JAan Bennett’s wry com-
“edy abolt English f;cnm lboys tasting the bitter-

things come fo.an

sweet fruits of real knnwledgé, as opposed to
education, is now presoved on filmi All tothe
good for those whonissed it onstage. But atwo: .

: _d:mens;oml medinnn couldn’ t possibly recréate

the glorious pop of Nicholas Hytnei’s stage pro-

~duction; which glistened on Broadway-as it

hadn’t when I saw it in its native lmbltat at.Lon-

‘don’s National Theater.

HONG LEAR Robert P_alis, cetebrated his 20th an-

‘hiversary as artistic director of Chicago’s Good-
“manTheater this fall in bloody good style; -

mounting an audacious production of Shake-
speare’s fowering masterpiece that gr abbed the
audiedce by thé throat in the opening momerits

" and didn’t let up for three hours. Set in Yugo-

slavia i the early days of the Balkan conflict,

this modern-dress production was a scabrous

OHLINE: FAVORITE THINGS

%\h Bert Brantley, Charles Isherwood, Kristin
" Chenoweth, Sarah Ruhl and Alex Timbers on
the year that was:

- aytimes.com/theater

but also searching commientary Oh 2 20th centu-
ry tife-with bloodshed, staged as we sorrowfully |

'endure whdt p_romlaes to be a pamfully sangm~

nary 21st.

. ‘SHINING CITY’ The 11 l‘iil playWI ight Conor Mu
.. Pherson may have the most delicate.touchof

- anyone writing forthe stage today, In this deeply
- affecting play aboit two men struggling through
. emotional crises, he explored the slow ache of

loneliness intéte-a-tétes both tender and trench-
ant. Leading a flawless castin the roleof a
doubtridden priest turned therapist, Brian F.
O’Byrne added another to his virtually un-

matched albiim of New York stage portraits in
lecent seasons

SPRING AWAKEN!NG’ The alluri ing rock score, by
Duncan: Sheik and Steven Sater, is flat-out the
best of the year and prohably many angther be-
sides, And in transferring from Off Broadway’s
Atlantic Theater Company to Broadway, this
gutsy new musical bloomed in unexpected ways.
Adapted from Frank Wedekmd s 19th-century
play about adolescents discovering the j joys and
perils of sex, “Spring Awakening” has a shivery
sensual allure unimatched by anything in the

- theater right now: All you who proféss allergies

to Broadway musicals, in particular the watery
pop-rock that passes for fresh sounds on the
stage, should take notice: thigis somethmg dis-

- tinet and distmctly new.

HTITLE OF SHOW]" A delightful deconstruction of
the clagsic let’s-put-on-a-show show, this tiny
new musical by Hiinter Betl dnd Jeff Bowen —
two guys, two girls, a few chairs and a guy at the
keyboard — brimmed with uncloying charm and
good humor' Its hedlthy run at the Vineyard
Theater helped keep alive the flickering haope
that there is an audience for new musicals off
Broadway. :

Above, Sarah Jones in

“Bridge &'Tunne_i,”

her one-woman show
about the immigrant
experience in New
York; left, a scene
from “Spring
Awakening,” arock
musical based on
Frank Wedekind’s
1891 play.



